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An inside look at women graffiti artists around the world Since the dawn of Hip
Hop graffiti writing on the streets of Philadelphia and New York City in the late
1960s, writers have anonymously inscribed their tag names on trains, buildings,
and bridges. Passersby are left to imagine who the author might be, and, despite
the artists’ anonymity, graffiti subculture is seen as a “boys club,” where the
presence of the graffiti girl is almost unimaginable. In Graffiti Grrlz, Jessica Nydia
Pabón-Colón interrupts this stereotype and introduces us to the world of women
graffiti artists. Drawing on the lives of over 100 women in 23 countries, PabónColón argues that graffiti art is an unrecognized but crucial space for the
performance of feminism. She demonstrates how it builds communities of artists,
reconceptualizes the Hip Hop masculinity of these spaces, and rejects notions of
“girl power.” Graffiti Grrlz also unpacks the digital side of Hip Hop graffiti
subculture and considers how it widens the presence of the woman graffiti artist
and broadens her networks, which leads to the formation of all-girl graffiti crews
or the organization of all-girl painting sessions. A rich and engaging look at
women artists in a male-dominated subculture, Graffiti Grrlz reconsiders the
intersections of feminism, hip hop, and youth performance and establishes graffiti
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art as a game that anyone can play.
Feminism & ArtA Study of Virginia WoolfThe Art of FeminismImages that Shaped
the Fight for Equality, 1857–2017Chronicle Books
Feminist Speculations and the Practice of Research-Creation provides a unique
introduction to research-creation as a methodology, and a series of
exemplifications of research-creation projects in practice with a range of
participants including secondary school students, artists, and academics. In
conversation with leading scholars in the field, the book outlines researchcreation as transdisciplinary praxis embedded in queer-feminist anti-racist
politics. It provides a methodological overview of how the author approaches
research-creation projects at the intersection of literary arts, textuality, artistic
practice, and pedagogies of writing, drawing on concepts related to the feminist
materialisms, including speculative thought, affect theories, queer theory, and
process philosophy. Further, it troubles representationalism in qualitative
research in the arts. The book demonstrates how research-creation operates
through the making of or curating of art or cultural productions as an integral part
of the research process. The exemplification chapters engage with the author’s
research-creation events with diverse participants all focused on text-based
artistic projects including narratives, inter-textual marginalia art, postcards,
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songs, and computer-generated scripts. The book is aimed at graduate students
and early career researchers who mobilize the literary arts, theory, and research
in transdisciplinary settings.
In recent years, Laura Cottingham has emerged as one of the most visible
feminist critics of the so-called post-feminist generation. Following a socialpolitical approach to art history and criticism that accepts visual culture as part of
a larger social reality, Cottingham's writings investigate central tensions currently
operative in the production, distribution and evaluation of art, especially those
related to cultural production by and about women. Seeing Through the
Seventies: Essays on Feminism and Art gathers together Cottingham's key
essays from the 1990's. These include an appraisal of Lucy R. Lippard, the most
influential feminist art critic of the1970's; a critique of the masculinist bias implicit
to modernism and explicitly recuperated by commercially successful artists
during the 1980s; an exhaustive analysis of the curatorial failures operative in the
"Bad Girls" museum exhibitions of the early 1990s; surveys of feminist-influenced
art practices during the women's liberationist period; speculations on the current
possibilities and obstacles that attend efforts to recover lesbian cultural history;
and an examination of the life, work and obscuration of the early twentiethcentury French photographer Claude Cahun.
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Linda Nochlins seminal essay on women artists is widely acknowledged as the
first real attempt at a feminist history of art. Nochlin refused to handle the
question of why there had been no great women artists on its own, corrupted,
terms. Instead, she dismantled the very concept of greatness, unravelling the
basic assumptions that had centred a male-coded genius in the study of art. With
unparalleled insight and startling wit, Nochlin laid bare the acceptance of a white
male viewpoint in art historical thought as not merely a moral failure, but an
intellectual one. Freedom, as she sees it, requires women to risk entirely
demolishing the art worlds institutions, and rebuilding them anew in other words,
to leap into the unknown. In this stand-alone anniversary edition, Nochlins essay
is published alongside its reappraisal, Thirty Years After. Written in an era of
thriving feminist theory, as well as queer theory, race and postcolonial studies,
Thirty Years After is a striking reflection on the emergence of a whole new canon.
With reference to Joan Mitchell, Louise Bourgeois, Cindy Sherman and many
more, Nochlin diagnoses the state of women and art with unmatched precision
and verve. Why Have There Been No Great Women Artists? has become a
slogan and rallying cry that resonates across culture and society; Dior even
adopted it in their 2018 collections. In the 2020s, at a time when certain
patriarchal values are making a comeback, Nochlin's message could not be more
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urgent: as she herself put it in 2015, there is still a long way to go.
Wark brings together a wide range of artists, including Lisa Steele, Martha
Rosler, Lynda Benglis, Gillian Collyer, Margaret Dragu, and Sylvie Tourangeau,
and provides detailed readings and viewings of individual pieces, many of which
have not been studied in detail before. She reassesses assumptions about the
generational and thematic characteristics of feminist art, placing feminist
performance within the wider context of minimalism, conceptualism, land art, and
happenings
A long-needed corrective and alternative view of Western art history, these
seventeen essays by respected scholars are arranged chronologically and cover
every major period from the ancient Egyptian to the present. While several of the
essays deal with major women artists, the book is essentially about Western art
history and the extent to which it has been distorted, in every period, by sexual
bias. With 306 illustrations.
Transnational Perspecives on Feminism and Art, 1960–1985 is a collection of
essential essays that bring transnational feminist praxis into conversation with
histories of feminist art in the 1960s, 1970s, and early 1980s. The artistic
practices and processes examined within these pages all centre on gender and
sexual politics as they variously intersect with race, class, sovereignty,
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Indigeneity, citizenship, and migration at particular historical moments and within
specific geopolitical contexts. The book’s central premise is that reconsidering
this period from transnational feminist perspectives will enable new thinking
about the critical commonalities and differences across heterogeneous and
geographically dispersed practices that have contributed to the complex and
multifaceted relationship between feminism and art today. The book will be of
interest to scholars working in art history, cultural studies, visual culture, material
culture, and gender studies.
Autotheory--the commingling of theory and philosophy with autobiography--as a mode
of critical artistic practice indebted to feminist writing and activism. In the 2010s, the
term "autotheory" began to trend in literary spheres, where it was used to describe
books in which memoir and autobiography fused with theory and philosophy. In this
book, Lauren Fournier extends the meaning of the term, applying it to other disciplines
and practices. Fournier provides a long-awaited account of autotheory, situating it as a
mode of contemporary, post-1960s artistic practice that is indebted to feminist writing,
art, and activism. Investigating a series of works by writers and artists including Chris
Kraus and Adrian Piper, she considers the politics, aesthetics, and ethics of autotheory.
Beyond the Frame rewrites the history of Victorian art to explore the relationships
between feminism and visual culture in a period of heady excitement and political
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struggle. Artists were caught up in campaigns for women's enfranchisement, education
and paid work, and many were drawn into controversies about sexuality. This richly
documented and compelling study considers painting, sculpture, prints, photography,
embroidery and comic drawings as well as major styles such as Pre-Raphaelitism, NeoClassicism and Orientalism. Drawing on critical theory and post-colonial studies to
analyse the links between visual media, modernity and imperialism, Deborah Cherry
argues that visual culture and feminism were intimately connected to the relations of
power.
Contemporary challenges for seeking new knowledge in feminist studies are intimately
intertwined with methodological renewal that promotes justice and equality in changing
global contexts. Written by some of the leading scholars in their fields, this edited
collection focuses on the emergence of writing methodologies in feminist studies and
their implications for the study of power and change. The book explores some of the
central politics, ideas, and dimensions of power that shape and condition knowledge, at
the same time as it elaborates critical, embodied, reflective and situated writing
practices. By bringing together a variety of multi/transdisciplinary contributions in a
single collection, the anthology offers a timely and intellectually stimulating contribution
that deals with how new forms of writing research can contribute to promote fruitful
analysis of inequality and power relations related to gender, racialisation, ethnicity,
class and heteronormativity and their intersections. It also includes the complex
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relationship between author, text and audiences. The intended audience is
postgraduates, researchers and academics within feminist and intersectionality studies
across disciplines in the humanities and social sciences. The book is excellent as
literature in feminist studies courses and helpful guidance for teaching writing sessions
and workshops.
A survey of feminist art from suffrage posters to The Dinner Party and beyond:
“Lavishly produced images . . . indispensable to scholars, critics and artists.” —Art
Monthly Once again, women are on the march. And since its inception in the nineteenth
century, the women’s movement has harnessed the power of images to transmit
messages of social change and equality to the world. From highlighting the posters of
the Suffrage Atelier, through the radical art of Judy Chicago and Carrie Mae Weems, to
the cutting-edge work of Sethembile Msezane and Andrea Bowers, this comprehensive
international survey traces the way feminists have shaped visual arts and media
throughout history. Featuring more than 350 works of art, illustration, photography,
performance, and graphic design—along with essays examining the legacy of the radical
canon—this rich volume showcases the vibrancy of the feminist aesthetic over the past
century and a half.
Artemisia Gentileschi is by far the most famous woman artist of the premodern era. Her
art addressed issues that resonate today, such as sexual violence and women’s
problematic relationship to political power. Her powerful paintings with vigorous female
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protagonists chime with modern audiences, and she is celebrated by feminist critics
and scholars. This book breaks new ground by placing Gentileschi in the context of
women’s political history. Mary D. Garrard, noted Gentileschi scholar, shows that the
artist most likely knew or knew about contemporary writers such as the Venetian
feminists Lucrezia Marinella and Arcangela Tarabotti. She discusses recently
discovered paintings, offers fresh perspectives on known works, and examines the
artist anew in the context of feminist history. This beautifully illustrated book gives for
the first time a full portrait of a strong woman artist who fought back through her art.
This edited collection explores how the relationship between comic art and feminism
has been shaped by global, transnational, and local trends, curating analyses of
multinational comic art that encompass themes of gender, sexuality, power,
vulnerability, assault, abuse, taboo, and trauma. The chapters illuminate in turn the
defining features of the aesthetics, materiality, and thematic content of their source
material – often expressed with humorous undertones of self-reflection or social
criticism – as well as recurring strategies of visualising and narrating female
experiences. Broadening the research perspective of feminist comics to include
national comics cultures peripheral to the cultural centers of Anglo-American, FrancoBelgian, and Japanese comics, the anthology explores how the dominant narrative or
history of canonical works can be challenged or deconstructed by local histories of
comics and feminism and their transnational connections, and how local histories
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complement or challenge the current understanding of the relationship between
feminism and comic art. This is an essential collection for scholars and students in
comics studies, women and gender studies, media studies, and literature.
A renowned art critic of the 1960s, Carla Lonzi abandoned the art world in 1970 to
found Rivolta Femminile, a pioneering feminist collective in Italy. Rather than separating
the art world luminary from the activist, however, this book looks at the two together. It
demonstrates that even as Lonzi refused art, she articulated how feminist spaces and
communities drew strength from creativity. The eleven essays in this book document
the artistic and feminist circles of postwar Italy, a time characterised both by radical
protest and avant-garde aesthetics, using primary and archival sources never before
translated into English. They map Lonzi's deep connections to the influential Italian Arte
Povera movement, and explore her complicated relationship with female artists of the
time, such as Carla Accardi and Suzanne Santoro. Carla Lonzi's written work and
activism represents a crucial, but previously overlooked, feminist intervention in
traditional art history from beyond the Anglo-American canon. This book is a timely and
urgent addition to our understanding of radical politics, separatist feminism and art
criticism in the postwar period.
A New York Times Best Art Book of 2020 A new manifesto for cyberfeminism The
divide between the digital and the real world no longer exists: we are connected all the
time. How do we find out who we are within this digital era? Where do we create the
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space to explore our identity? How can we come together and create solidarity? The
glitch is often dismissed as an error, a faulty overlaying, but, as Legacy Russell shows,
liberation can be found within the fissures between gender, technology and the body
that it creates. The glitch offers the opportunity for us to perform and transform
ourselves in an infinite variety of identities. In Glitch Feminism, Russell makes a series
of radical demands through memoir, art and critical theory, and the work of
contemporary artists who have travelled through the glitch in their work. Timely and
provocative, Glitch Feminism shows how the error can be a revolution.
First Published in 2001. Routledge is an imprint of Taylor & Francis, an informa company.
To what extent have developments in global politics, artworld institutions, and local cultures
reshaped the critical directions of feminist art historians? The significant new research
gathered here engages with the rich inheritance of feminist historiography since around 1970,
and considers how to maintain the forcefulness of its critique while addressing contemporary
political struggles. Taking on subjects that reflect the museological, global and materialist
trajectories of twenty-first-century art historical scholarship, the chapters address the themes of
Invisibility, Temporality, Spatiality and Storytelling. They present new research on a diversity of
topics that span political movements in Italy, urban gentrification in New York, community art
projects in Scotland and Canada's contemporary indigenous culture. Individual chapter
analyses focus on the art of Lee Krasner, The Emily Davison Lodge, Zoe Leonard, Martha
Rosler, Carla Lonzi and Womanhouse. Together with a synthesising introductory essay, these
studies provide readers with a view of feminist art histories of the past, present and future.
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This major introduction to feminist cultural studies provides an important new synthesis of the
feminist critique of culture. It also brilliantly reflects the interdisciplinary approach of cultural
studies. The book opens with an exploration of the development of feminist academic practice
and an overview of the full range of feminist theory. It includes full coverage of the
equality/difference debate. Chapters then examine the impact of women's studies on
linguistics, literary theory, popular culture, history, film theory, art history, theatre studies and
musicology. Part two explores the politics, theories and methods of feminist study including
psychoanalysis, black criticism, lesbian studies and semiotics. This book is essential reading
for anyone who needs a lively and accessible explanation of how feminism has taken culture
and its academic study by storm.
A new way of thinking about data science and data ethics that is informed by the ideas of
intersectional feminism. Today, data science is a form of power. It has been used to expose
injustice, improve health outcomes, and topple governments. But it has also been used to
discriminate, police, and surveil. This potential for good, on the one hand, and harm, on the
other, makes it essential to ask: Data science by whom? Data science for whom? Data science
with whose interests in mind? The narratives around big data and data science are
overwhelmingly white, male, and techno-heroic. In Data Feminism, Catherine D'Ignazio and
Lauren Klein present a new way of thinking about data science and data ethics—one that is
informed by intersectional feminist thought. Illustrating data feminism in action, D'Ignazio and
Klein show how challenges to the male/female binary can help challenge other hierarchical
(and empirically wrong) classification systems. They explain how, for example, an
understanding of emotion can expand our ideas about effective data visualization, and how the
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concept of invisible labor can expose the significant human efforts required by our automated
systems. And they show why the data never, ever “speak for themselves.” Data Feminism
offers strategies for data scientists seeking to learn how feminism can help them work toward
justice, and for feminists who want to focus their efforts on the growing field of data science.
But Data Feminism is about much more than gender. It is about power, about who has it and
who doesn't, and about how those differentials of power can be challenged and changed.
Encompassing European art, architecture and design from the sixteenth century to the present
day, it explores both the work of women artists and the ways that visual representation by male
and female artists may be gendered."--BOOK JACKET.
How black women have personified art,expression,identity, and freedom through performance
Winner, 2016 William Sanders Scarborough Prize, presented by the Modern Language
Association for an outstanding scholarly study of African American literature or culture Winner,
2016 Barnard Hewitt Award for Outstanding Research in Theatre History, presented by the
American Society for Theatre Research Winner, 2016 Errol Hill Award for outstanding
scholarship in African American theater, drama, and/or performance studies, presented by the
American Society for Theatre Research Tracing a dynamic genealogy of performance from the
nineteenth to the twenty-first century, Uri McMillan contends that black women artists practiced
a purposeful self- objectification, transforming themselves into art objects. In doing so, these
artists raised new ways to ponder the intersections of art, performance, and black female
embodiment. McMillan reframes the concept of the avatar in the service of black performance
art, describing black women performers’ skillful manipulation of synthetic selves and adroit
projection of their performances into other representational mediums. A bold rethinking of
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performance art, Embodied Avatars analyzes daring performances of alterity staged by
“ancient negress” Joice Heth and fugitive slave Ellen Craft, seminal artists Adrian Piper and
Howardena Pindell, and contemporary visual and music artists Simone Leigh and Nicki Minaj.
Fusing performance studies with literary analysis and visual culture studies, McMillan offers
astute readings of performances staged in theatrical and quotidian locales, from freak shows to
the streets of 1970s New York; in literary texts, from artists’ writings to slave narratives; and in
visual and digital mediums, including engravings, photography, and video art. Throughout,
McMillan reveals how these performers manipulated the dimensions of objecthood, black
performance art, and avatars in a powerful re-scripting of their bodies while enacting artful
forms of social misbehavior. The Critical Lede interview with Uri McMillan
Griselda Pollock provides concrete historical analyses of key moments in the formation of
modern culture to reveal the sexual politics at the heart of modernist art. Crucially, she not only
explores a feminist re-reading of the works of canonical male Impressionist and Pre-Raphaelite
artists including Edgar Degas and Dante Gabriel Rossetti, but als
What is feminist transdisciplinary research? Why is it important? How do we do it? Through 19
contributions from leading international feminist scholars, this book provides new insights into
activating transdisciplinary feminist theories, methods and practices in original, creative and
exciting ways – ways that make a difference both to what research is and does, and to what
counts as knowledge. The contributors draw on their own original research and engage an
impressive array of contemporary theorising – including new materialism, decolonialism, critical
disability studies, historical analyses, Black, Indigenous and Latina Feminisms, queer
feminisms, Womanist Methodologies, trans studies, arts-based research, philosophy,
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spirituality, science studies and sports studies – to trouble traditional conceptions of research,
method and praxis. The authors show how working beyond disciplinary boundaries, and
integrating insights from different disciplines to produce new knowledge, can prompt important
new transdisciplinarity thinking and activism in relation to ongoing feminist concerns about
knowledge, power and gender. In doing so, the book attends to the multiple lineages of
feminist theory and practice and seeks to bring these historical differences and intersections
into play with current changes, challenges and opportunities in feminism. The book’s
practically-grounded examples and wide-ranging theoretical orbit are likely to make it an
invaluable resource for established scholars and emerging researchers in the social sciences,
arts, humanities, education and beyond.

Superfluous Women tells the unique story of a generation of artists, feminists, and
queer activists who emerged in Ukraine after the collapse of the Soviet Union. With a
focus on new media, Zychowicz demonstrates how contemporary artist collectives in
Ukraine have contested Soviet and Western connotations of feminism to draw attention
to a range of human rights issues with global impact. In the book, Zychowicz
summarizes and engages with more recent critical scholarship on the role of digital
media and virtual environments in concepts of the public sphere. Mapping out several
key changes in newly independent Ukraine, she traces the discursive links between
distinct eras, marked by mass gatherings on Kyiv’s main square, in order to investigate
the deeper shifts driving feminist protest and politics today.
Doing Gender in Media, Art and Culture is an introductory text for students specialising
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in gender studies. The truly interdisciplinary and intergenerational approach bridges the
gap between humanities and the social sciences, and it showcases the academic and
social context in which gender studies has evolved. Complex contemporary
phenomena such as globalisation, neo-liberalism and 'fundamentalism' are addressed
that stir up new questions relevant to the study of culture. This vibrant and wide-ranging
collection of essays is essential reading for anyone in need of an accessible but
sophisticated guide to the very latest issues and concepts within gender studies. 'Doing
Gender in Media, Art, and Culture' is an indispensable introduction to third wave
feminism and contemporary gender studies. It is international in scope, multidisciplinary
in method, and transmedial in coverage. It shows how far feminist theory has come
since Simone de Beauvoir's Second Sex and marks out clearly how much still needs to
be done.'........Hayden White, Professor of Historical Studies, Emeritus, University of
California, and Professor of Comparative Literature, Stanford University, US
What would it mean to substitute care for economics as the central concern of politics?
This anthology invites analysis, reflections and speculations on how contemporary
artists and creative practitioners engage with, interpret, and enact care in practices
which might forge an alternative ethics in the age of neoliberalism. Interdisciplinary and
innovative, it brings together contributions from artists, researchers and practitioners
who creatively consider how care can be practised in a range of contexts, including
environmental ethics, progressive pedagogies, cultures of work, alternative economic
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models, death literacy advocacy, parenting and mothering, deep listening, mental
health, disability and craftivism. Care Ethics and Art contributes new modes of
understanding these fields, together with practical solutions and models of practice,
while also offering new ways to think about recent contemporary art and its social
function. The book will benefit scholars and postgraduate research students in the fields
of art, art history and theory, visual cultures, philosophy and gender studies, as well as
creative and arts practitioners.
When the body is foregrounded in artwork – as in much contemporary performance,
sculptural installation and video work – so is gendered and sexualised difference.
Feminist Perspectives on Art: Contemporary Outtakes looks to interactions between art
history, theory, curation, and studio-based practices to theorise the phenomenological
import of this embodied gender difference in contemporary art. The essays in this
collection are rooted in a wide variety of disciplines, including art-making, curating, and
art history and criticism, with many of the authors combining roles of curator, artist and
writer. This interdisciplinary approach enables the book to bridge the theory–practice
divide and highlight new perspectives emerging from creative arts research. Fresh
insights are offered on feminist aesthetics, women’s embodied experience, curatorial
and art historical method, art world equity, and intersectional concerns. It engages with
epistemological assertions of ‘how the body feels’, how the land has creative agency
in Indigenous art, and how the use of emotional or affective registers may form one’s
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curatorial method. This anthology represents a significant contribution to a broader
resurgence of feminist thought, methodology, and action in contemporary art,
particularly in creative practice research. It will be of particular value to students and
researchers in art history, visual culture, cultural studies, and gender studies, in addition
to museum and gallery professionals specialising in contemporary art.
Challenging the notion of feminism as a unified discourse, this book assembles writings
that address art, film, architecture, popular culture, new media, and other visual fields
from a feminist perspective. The book combines classic texts with six newly
commissioned pieces. Articles are grouped into thematic sections, each introduced by
the editor. Providing a framework within which to understand the shifts in feminist
thinking in visual studies, as well as an overview of major feminist theories of the visual,
this reader also explores how issues of race, class, nationality, and sexuality enter into
debates about feminism in the field of the visual. -- book cover.
This important new book examines contemporary art while foregrounding the key role
feminism has played in enabling current modes of artmaking, spectatorship and
theoretical discourse. Contemporary Art and Feminism carefully outlines the links
between feminist theory and practice of the past four decades of contemporary art and
offers a radical re-reading of the contemporary movement. Rather than focus on filling
in the gaps of accepted histories by ‘adding’ the ‘missing’ female, queer, First
Nations and women artists of colour, the authors seek to revise broader understandings
Page 18/22

Access Free Feminism And Art A Study Of Virginia Woolf
of contemporary practice by providing case studies contextualised in a robust art
historical and theoretical basis. Readers are encouraged to see where art ideas come
from and evaluate past and present art strategies. What strategies, materials or tropes
are less relevant in today’s networked, event-driven art economies? What strategies
and themes should we keep hold of, or develop in new ways? This is a significant and
innovative intervention that is ideal for students in courses on contemporary art within
fine arts, visual studies, history of art, gender studies and queer studies.
Examines the reciprocal relationship shared between feminism and popular culture
from the 1940s to the twenty-first century; and discusses representations of women on
television and in films, music, advertisements, and other medias.
This book examines contemporary feminist visual activism(s) through the lens of
embodiment(s). The contributors explore how the arts articulate and engage with the
current sense of crisis and political concerns (e.g. equality, decolonisation, social
justice, democracy, precarity, vulnerability), negotiated with and through the body.
Drawing upon the legacy of feminist art historical critique, the book scrutinises activist
strategies, practices and resilience techniques in intersectional and transnational
frameworks. It interrogates how the arts enable the creation of civil and political
resilience, become engaged with politics as a response to disaster capitalism and
attempt to reform and improve society. The book will be of interest to scholars working
in art history, visual culture, fine arts, women’s studies, gender studies, feminism and
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cultural studies.
In this book, contributors identify and explore a range of iconic works – "Mistress-Pieces" – that
have been made by feminists and gender activists since the 1970s. The first volume for which
the defining of iconic feminist art is the raison d’être, its contributors interpret a "MistressPiece" as a work that has proved influential in a particular context because of its
distinctiveness and relevance. Reinterpreting iconic art by Alice Neel, Hannah Wilke and Ana
Mendieta, the authors also offer important insights about works that may be less well known –
those by Natalia LL, Tanja Ostoji?, Swoon, Clara Menéres, Diane Victor, Usha Seejarim, Ilse
Fusková, Phaptawan Suwannakudt and Tracey Moffatt, among others. While in some
instances revealing cross influences between artists working in different frameworks, the
publication simultaneously makes evident how social and political factors specific to particular
countries had significant impact on the making and reception of art focused on gender. The
book will be of interest to scholars working in art history, visual studies and gender studies.
In post-1968 Mexico a group of artists and feminist activists began to question how feminine
bodies were visually constructed and politicized across media. Participation of women was
increasing in the public sphere, and the exclusive emphasis on written culture was giving way
to audio-visual communications. Motivated by a desire for self-representation both visually and
in politics, female artists and activists transformed existing regimes of media and visuality.
Women Made Visible by Gabriela Aceves Sepúlveda uses a transnational and interdisciplinary
lens to analyze the fundamental and overlooked role played by artists and feminist activists in
changing the ways female bodies were viewed and appropriated. Through their concern for
self-representation (both visually and in formal politics), these women played a crucial role in
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transforming existing regimes of media and visuality—increasingly important intellectual spheres
of action. Foregrounding the work of female artists and their performative and visual, rather
than written, interventions in urban space in Mexico City, Aceves Sepúlveda demonstrates that
these women feminized Mexico’s mediascapes and shaped the debates over the female body,
gender difference, and sexual violence during the last decades of the twentieth century.
Weaving together the practices of activists, filmmakers, visual artists, videographers, and
photographers, Women Made Visible questions the disciplinary boundaries that have
historically undermined the practices of female artists and activists and locates the
development of Mexican second-wave feminism as a meaningful actor in the contested
political spaces of the era, both in Mexico City and internationally.
"With great originality and scholarship, Amelia Jones maps out an extraordinary history of body
art over the last three decades and embeds it in the theoretical terrain of postmoderism. The
result is a wonderful and permissive space in which the viewer...can wander"...-Moira Roth,
Trefethen professor of art history, Mills College.
First published in 2002. Routledge is an imprint of Taylor & Francis, an informa company.
Being Gorgeous explores the ways in which extravagance, flamboyance and dressing up can
open up possibilities for women to play around anarchically with familiar stereotypical tropes of
femininity. This is protest through play - a pleasurable misbehaviour that reflects a feminism for
the twenty first century. Willson discusses how, whether through pastiche, parody, or pure
pleasure, artists, artistes and indeed the spectators themselves can operate in excess of the
restrictive images which saturate our visual culture. By referring to a wide spectrum of
examples, including Sofia Coppola's Marie Antoinette, Matthew Barney, Dr Sketchy's, Audacity
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Chutzpah, Burly Q and Carnesky's Ghost Train, Being Gorgeous demonstrates how
contemporary female performers embody, critique and thoroughly relish their own
representation by inappropriately re-appropriating femininity.
This book interprets the fiber art and craft-inspired sculpture by eight US and Latin American
women artists whose works incite embodied affective experience. Grounded in the work of
Gilles Deleuze and Félix Guattari, John Corso Esquivel posits craft as a material act of
intuition. The book provocatively asserts that fiber art--long disparaged in the wake of the highlow dichotomy of late Modernism--is, in fact, well-positioned to lead art at the vanguard of
affect theory and twenty-first-century feminist subjectivities.
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