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Like its French-language companion volume Le Cinéma français contemporain: Manuel de classe, Alan Singerman and Michèle Bissière's
Contemporary French Cinema: A Student's Book offers a detailed look at recent French cinema through its analyses of twenty notable and
representative French films that have appeared since 1980. Sure to delight Anglophone fans of French film, it can be used with equal
success in English-language courses and, when paired with its companion volume, dual-language ones. Acclaim for Le Cinéma français
contemporain: Manuel de classe "From Le Dernier Métro to Intouchables, Bissière and Singerman cover the latest trends of French cinema,
emphasizing context and analytical method as Singerman did in Apprentissage du cinéma français (Focus 2004). The authors offer a
selection of films most French cinephiles will applaud, and they incorporate insights from some of the best critical work on French cinema.
Students of French film will also find all the bibliographical pointers they need to dig deeper, and instructors will appreciate the pedagogical
components included in the chapters." —Jonathan Walsh, Department of French Studies, Wheaton College, Massachusetts "This remarkable
book comes to us from two seasoned teachers and critics and beautifully complements an earlier work, Alan Singerman's Apprentissage du
cinéma français. The time period covered, more targeted here than in the preceding text, is admirably well chosen, and the breakdown by
broad category, each offering multiple options, guides the teacher while offering a choice among an abundance of interesting films. The
preliminary chapters, both succinct and informative, give students an excellent overview of French cinema as a whole and of the technical
knowledge needed for film analysis. Each of the subsequent chapters offers an indispensable introduction discussing the plot, director,
production, actors, reception, and context of the film in question and also provides a very useful filmography and bibliography… an exemplary
work." —Brigitte E. Humbert, Department of French and Francophone Studies, Middlebury College
In New York Times bestselling author Emma Chase’s sizzling and hilarious debut novel, Drew Evans—gorgeous, arrogant, irreverent, and
irresistibly charming—meets his match in new colleague Kate Brooks. When rich, handsome, and arrogant meets beautiful, brilliant, and
ambitious, things are bound to get tangled... Drew Evans makes multimillion-dollar business deals and seduces New York’s most beautiful
women with just a smile. So why has he been shuttered in his apartment for seven days, miserable and depressed? He’ll tell you he has the
flu, but we all know that’s not really true. When Katherine Brooks is hired as the new associate at Drew’s father’s investment banking firm,
every aspect of the dashing playboy’s life is thrown into a tailspin. The professional competition she brings is unnerving, his attraction to her
is distracting, his failure to entice her into his bed is exasperating. How can one woman turn a smooth-talking player into a broken, desperate
man? By making the one thing he never wanted in life the only thing he can’t live without.
Couvrant un large panorama de la langue anglaise, New Words Université comprend tout le vocabulaire essentiel pour réussir à l’université.
Abordant des thèmes contemporains, il est idéal pour les étudiants souhaitant renforcer leurs connaissances ; ses nombreux encadrés
permettant une meilleure maîtrise de l’utilisation d’un mot ou d’une expression à l’écrit et à l’oral. Contenu : * 40 dossiers thématiques de
vocabulaire anglais-français en contexte * 280 chapitres couvrant les domaines de la vie, des sciences… * 1 boîte à outils * des définitions en
français et ou en anglais pour aider à mieux cerner les sens d’un mot * des tableaux de collocations Ouvrage idéal pour renforcer ses
connaissances.
Concise English Dictionary
In early humanist France two debating traditions converge: one literary and vernacular, one intellectual and conducted mainly via Latin
epistles. Debate and Dialogue demonstrates how the two fuse in the vernacular verse debates of Alain Chartier, secretary and notary at the
court of Charles VI, and later, Charles VII. In spite of considerable contemporary praise for Chartier, his work has remained largely neglected
by modern critics. This study shows how Chartier participates in a movement that invests a vernacular poetic with moral and political
significance, inspiring such social engagements as the fifteenth-century poetic exchange known as the Querelle de la Belle Dame sans
mercy. Emma Cayley sets Chartier in the context of a late-medieval debating climate through the use of a new model of participatory poetics
which she terms the collaborative debating community. This is a dynamic and generative social grouping based on Brian Stock's model of the
textual community, as well as Pierre Bourdieu's sociological categories of field, habitus, and capital. This dialectical model takes account of
the socio-cultural context of literary production, and suggests the fundamentally competitive yet collaborative nature of late-medieval poetry.
Cayley draws an analogy here between literary debates and game-playing, engaging with the game theory of Johan Huizinga and Roger
Caillois, and discusses the manuscript context of such literary debates as the materialization of this poetic game. The collaborative debating
community postulated affords unique insights into the dynamics of late-medieval compositional and reading practices.
Tennis has never been played better than it is today. To watch Rafael Nadal spin a forehand at 4000 rpm, Maria Sharapova arabesque out of
a serve, Serena Williams utterly destroy a short ball, or Roger Federer touch a volley into an impossibly angled winner is to watch not only the
best players with the best coaching hitting with the best racquets, it is to watch the culmination of an entire history. Love Game is different
from most tennis books—it isn’t a ghostwritten biography, and it won’t teach you how to slice your serve. It’s a book about tennis’s grand
culture, one that unveils the sport’s long history as it lives and breathes (or grunts) in the modern game. No one is better equipped to tell this
story than novelist and historian Elizabeth Wilson. With a penchant for tennis’s inherent drama, she finds its core: a psychological face off
between flamboyant personalities navigating the ebbs and flows of fortune in the confines of a 78 x 36–foot box—whether of clay, grass, or
DecoTurf. Walking the finely kempt lawns of Victorian England, she shows how tennis’s early role as a social pastime that included both men
and women—and thus, lots of sexual tension—set it apart from most other sports and their dominant masculine appeal. Even today, when
power and endurance are more important than ever, tennis still demands that the body behave gracefully and with finesse. In this way,
Wilson shows, tennis has retained the vibrant spectacle of human drama and beauty that have always made it special, not just to sports fans
but to popular culture. Telling the stories of all the greats, from the Renshaw brothers to Novak Djokovic, and of all the advances, from
wooden racquets to network television schedules, Wilson offers a tennis book like no other, keeping the court square in our sights as history
is illuminated around it.
Written in both English and French, The 9.5mm Vintage Film Encyclopaedia provides a single-volume, comprehensive catalogue of all known
9.5mm film releases, including: Films: Comprising 12,460 individual entries, this A-Z reference index provides the main listing for each film
and its origin where known, along with additional information including cast and crew, and cross references to other relevant material. People:
This index of all known actors and film crew, comprising over 12,000 names, provides a listing which is cross referenced to the main entry for
each original film they worked on. Numbers: Pathé-Baby/Pathéscope and other distributors’ catalogue numbers, film length, release dates
(where known) and the series in which the films were organised, are set out in detail. With a foreword from eminent film historian and
filmmaker, Keith Brownlow, this extensively researched text explains the importance of the 9.5mm film, from its beginnings in the early 1920s
to becoming synonymous with Home Cinema throughout Europe. Readers will also find a brief technical explanation on how 9.5mm films
were produced, along with relevant images.
Tennis is one of the world’s most popular sports, as levels of participation and spectatorship demonstrate. Moreover, tennis has always been
one of the world’s most significant sports, expressing crucial fractures of social class, gender, sexuality, race and ethnicity - both on and off
court. This is the first book to undertake a survey of the historical and socio-cultural sweep of tennis, exploring key themes from governance,
development and social inclusion to national identity and the role of the media. It is presented in three parts: historical developments; culture
and representations; and politics and social issues, and features contributions by leading tennis scholars from North America, Europe, Asia
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and Australia. The most authoritative book published to date on the history, culture and politics of tennis, this is an essential reference for any
course or program examining the history, sociology, politics or culture of sport.
There are two kinds of football in France. American football was first played in France in 1909 during the cruise of the Great White Fleet.
Then, during World War I, the American military shipped footballs, helmets, and shoulder pads alongside rifles and ammunition to the western
front. A 1938 tour of two teams lead by Jim Crowley of Fordham University maintained the game until World War II, when the arrival of
millions of young Americans in France motivated the U.S. military to sponsor several bowl games. During the 1950s and 1960s, when the
United States occupied bases in France during the Cold War, American soldiers, sailors, and airmen played more than a thousand football
games. When France withdrew from NATO, however, American bases were forced to close, leaving American football without a natural home
on Gallic shores. In the 1970s American college and semi-pro teams tried once more to generate interest in the game among French
nationals through a series of tours, but until a French physical education instructor vacationed in Colorado and brought equipment back to
France, there was little local enthusiasm for the sport. On the back of that vacation, and from one team in Paris, organized American football
in France grew to more than 215 teams with more than 22,000 active players today. Le Football tackles the struggles and successes of
American football in France and discusses how, unlike baseball and basketball, football has never been an overt instrument of American
cultural influence. Russ Crawford keeps the chains moving as he shows how the modern, homegrown sport developed largely independent of
American encouragement into a small but successful culture.
In Alain Chartier: Père de l’éloquence française contributors explore the diverse literary production of this influential late-medieval writer,
whose concern with personal and political ethics and renovation of poetic form inspired generations of writers, and still resonate with modern
readers.
.
Love GameA History of Tennis, from Victorian Pastime to Global PhenomenonUniversity of Chicago Press

His challenge? Make her fall in love with him.Her challenge? Play the player.Until life changes the rules of the
game.Maddie Stevens hated Braden Carter on sight. Arrogant, egotistical, and the playboy of the University of California,
Berkeley, he's everything her brother Pearce has taught her to despise. So why, when the girls challenge her to play the
player, doesn't she say no? She doesn't know either.Braden wanted fiery little Maddie the second he laid eyes on her and he'd do anything to have her, hence why he's agreed to make her fall in love with him. After all, it's the only way he'll
get what he wants. Sex.But, as Braden discovers, there's more to the girl from Brooklyn than he ever imagined - and he
can't help but care about the broken girl behind those pretty green eyes.Maddie finds Braden isn't just a walking erection
- he actually has feelings. He can be sweet, funny and his good looks don't exactly hurt. That means trouble - but when
her brother Pearce turns up in Berkeley begging for her help, she realises Braden and Pearce aren't so alike
anymore.And maybe, just maybe, they're exactly what each other needs.
The perfect reference book for everyday use, it provides definitions written in clear, jargon-free language readily
accessible to every level of reader.
Presents a system in which people can look up the spelling of a word they know only how to pronounce by sounding out
the word, dropping the vowels, leaving only the consonants which are then presented with brief definitions, for example
SPLR for speller.
When political and civil unrest threatened Frame's social order in the 1950's, French cinema provided audiences a
seemingly unique form of escapism from such troubled times: a nostalgic look back to the France of the nineteenth and
earlier centuries, with costume dramas set in the age of Napoleon, the Belle +poque, the Revolution and further back still
to seventeenth-century swashbuckler adventures and tales of mystery and revenge. Film critics have routinely dismissed
this period and this genre of French cinema, overlooking its importance in terms of political cultural history. French
Costume Drama of the 1950's redresses this balance, exploring a diverse range of films including Guitry's NapolTon
(1955). Vernay's Le comte de Monte Cristo (1953), and Le Chanois' Les MisTrables (1958) to expose the political cultural
paradox between nostalgia for a lost past and the drive for modernization --Book Jacket.
Cinema has been long associated with France, dating back to 1895, when Louis and Auguste Lumi_re screened their works, the
first public viewing of films anywhere. Early silent pioneers Georges MZli_s, Alice Guy BlachZ and others followed in the footsteps
of the Lumi_re brothers and the tradition of important filmmaking continued throughout the 20th century and beyond. In
Encyclopedia of French Film Directors, Philippe Rège identifies every French director who has made at least one feature film since
1895. From undisputed masters to obscure one-timers, nearly 3,000 directors are cited here, including at least 200 filmmakers not
mentioned in similar books published in France. Each director's entry contains a brief biographical summary, including dates and
places of birth and death; information on the individual's education and professional training; and other pertinent details, such as
real names (when the filmmaker uses a pseudonym). The entries also provide complete filmographies, including credits for feature
films, shorts, documentaries, and television work. Some of the most important names in the history of film can be found in this
encyclopedia, from masters of the Golden Age_Jean Renoir and RenZ Clair_to French New Wave artists such as Fran_ois
Truffaut and Jean-Luc Godard.
To the French, the cinema is an art form. At their best, they have established cinema verite, mastered literary filmmaking and film
noir, invented the New Wave, and produced such unique and unclassified geniuses as Truffaut and Tati.From Les Enfants du
paradis (Children of Paradise), which was made in the shadows of the occupation and opened as the Allies liberated Paris, to such
modern films as Les Nuits fauves (Savage Nights), the first major cinematic treatment of AIDS, the 400 films here reflect the broad
range of French filmmaking. Organized by French title, with see references from English and alternate titles, each entry includes
year of release, cast and production credits, running time, and an essay blending plot synopsis and critical commentary, all fully
indexed.
'...Rubinstein is far from innocent and comes to our aid with a lot of learning...and is quite right to urge that not to appreciate the
sexiness of Shakespeare's language impoverishes our own understanding of him. For one thing, it was a strong element in his
appeal to Elizabethans, who were much less woolly-mouthed and smooth-tongued than we are. For another, it has constituted a
salty preservative for his work, among those who can appreciate it...an enlightening book.' A.L.Rowse, The Standard.
This book presents an interpretation of Maurice Scève’s lyric sequence Délie, object de plus haulte vertu (Lyon, 1544) in literary
relation to the Vita nuova, Commedia, and other works of Dante Alighieri. Dante’s subtle influence on Scève is elucidated in depth
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for the first time, augmenting the allusions in Délie to the Canzoniere of Petrarch (Francesco Petrarca). Scève’s sequence of
dense, epigrammatic dizains is considered to be an early example, prior to the Pléiade poets, of French Renaissance imitation of
Petrarch’s vernacular poetry, in a time when imitatio was an established literary practice, signifying the poet’s participation in a
tradition. While the Canzoniere is an important source for Scève’s Délie, both works are part of a poetic lineage that includes
Occitan troubadours, Guinizzelli, Cavalcanti, and Dante. The book situates Dante as a relevant predecessor and source for Scève,
and examines anew the Petrarchan label for Délie. Compelling poetic affinities emerge between Dante and Scève that do not
correlate with Petrarch.
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